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The Frivolity of Frank and the Frankness of Mr. Knightley:

Diction and Discussion as Proof of Merit in Jane Austen’s Emma

In Jane Austen’s Emma, language forms the basis of action. Action scenes take 

place outside the main narrative and instead are conveyed to the reader through discussion 

between characters. Emma Woodhouse’s only seriously considered suitors, Mr. Knightley and 

Frank Churchill, contrast each other so much in the discussion-based narrative because of how 

they speak and how they are described in conversation by other characters. By having both 

suitors be appropriate matches for Emma in intellect, rank and fortune, Austen prioritizes the 

characteristics based on their choice of language, the quality of their speech, or their methods of 

communication. The foils differ most in attributes that can be directly derived from these 

choices: personality, morality and disposition. However, the words Knightley and Churchill use 

and are described with are actually very similar and require close reading to discern the 

differences in connotations based on context. The few actions in which Knightley and Churchill 

take part within the narrative—letter-writing, parlor games, and bantering with Miss 

Woodhouse—are decidedly language based. These actions reveal both suitors’ control of 

language, and their ability to manipulate it for their own purposes, wherever these purposes fall 

on the moral compass. As Emma becomes closer to her realization of her affection for Mr. 

Knightley, her understanding of words transforms so that she can see beyond the surface and into 

connotations and implications, as well her ability to see the consequences of actions and speechs. 



When Emma forms a connection with Mr. Knightley, as opposed to Frank Churchill, language 

based in substance and truth triumphs over the language based in posturing and performance, as 

Mr. Knightley’s diction and discussion focus on morality and material, while Frank’s finds 

grounding in manners and conjectures.  

Since names are the suitors main lingual descriptors, they set up the personalities of 

the men they identify. Churchill and Knightley also use their own names in very different 

ways. Both the etymology and the use of their names reveal how Austen sees them, and what 

characteristics of their personalities are important enough to include in their names. The 

importance of names is not a common place critical point in Austen scholarship. Elizabeth is of 

course the first name of the beloved heroine Bennet in Pride and Prejudice,  but also the self-

interested older sister in Persuasion. But Emma is only novel with a woman’s name as a title 

and its heroine the only one who does not share her name with in any other Austen character. 

With this emphasis on Miss Woodhouse’s name, the names of her suitors must be considered as 

well. The characters’ names transform to act like descriptors because of how they are used is as 

important as the names themselves.

The people of Highbury often refer to Churchill as “Mr. Frank Churchill” putting 

a special emphasis on his first name. Frank Churchill is not in the position of a younger brother, 

like Mr. John Knightley, where he needs to be distinguished from his older, more established 

brother, thus the emphasis on Churchill’s given name seems to come from somewhere else. 

Granted, there is another Mr. Churchill, his uncle, but the people of Highbury have no 

connection with the Churchills of Richmond outside Mr. Weston’s marriage, and even then 

Frank Churchill’s claim of connection to Highbury is stronger. If Frank Churchill was called 

simply “Mr. Churchill” it seems that neither reader, nor Highbury resident would be confused. 



The emphasis on Churchill’s given name could serve to connote three meanings of “frank” that 

Austen and her contemporaries would have known and used. There is the adjective “frank” 

meaning “free with the various applications of words” (Oxford English Dictionary). U.C. 

Knoepflmacher takes on the adjective by suggesting that “Frank’s Christian name constantly 

reminds us of his very lack of frankness; it has been given to him by a father whose own dubious 

sincerity becomes gradually apparent” (655). However, Mr. Weston’s penchant for ignoring the 

truth in situations to charm and calm is not for his own purposes, while all of Frank’s lies and 

hidden truths are for the purpose of protecting his secret engagement, or simply amusing himself. 

Frank’s charms and meaningless, but well-mannered, gestures also relate to the verb “to frank.” 

The act of franking means to send with a letter duty-free by signing the sender’s name on the 

outside, which relates to Frank Churchill’s habit of writing letters to gain information about 

Highbury. However Frank is also willing to do things that frank him. By the time Emma was 

written, the verb had slipped into meaning “to furnish with a social passport,” usually by means 

of a small, meaningless gesture.  Before Mr. Knightley even meets Frank Churchill, when 

Churchill sends a note to his father and step-mother to explain the delay in his visit, Knightley 

criticizes Churchill for not doing his duty and says “[t]here is one thing…which a man can 

always do, if he chuses, and that is, his duty…by vigour and resolution” (Austen 95). Churchill’s 

apology letter acts as a social frank because it allows Mrs. Weston still to think highly of him, 

but effectively allows Churchill to escape his duty, visiting his father and his new wife, until it is 

convenient for him.  

The final meaning of Frank that pertains to Churchill’s characterization is the proper 

noun referring to Germanic tribe, the Franks, from where the country France takes its name. 

Frank Churchill warrants the one mention of France in a novel that is decidedly pro-English 



(Austen 97). The characterization of Frank Churchill as French, or at least comparable to a 

Frenchmen continues into the irony of his last name. The most famous Churchill in English 

history is John, Duke of Marlborough, an 18th century English victor over France. However, 

unlike his namesake, “Frank Churchill…has been conquered psychological and culturally, if not 

physically, by the French” (Hellstrom 611). In Emma, the other, or that which is not English, is 

European and continental and though Frank Churchill is only described as French once, his name 

carries all the connotations of English perception of the continent during Austen’s life. 

Churchill’s own use of his name reveals a division between his pride as a Churchill and 

the sociability he inherited from his father, Mr. Weston. In the one letter written by Churchill 

that is included in the novel, he signs his name “F.C. Weston Churchill” and it is the one 

thing Mr. Woodhouse takes note of when he reads an earlier, unpublished letter by Frank. By 

including the name of his father with the adoptive name that Frank had to take to secure his 

eventual inheritance, Frank produces a signature “indicative of his efforts to mask the pride he 

has acquired from the aristocratic Churchills with the ‘ease’ he has inherited from the sociable 

Mr. Weston” (Knoepflamacher 655). This masking in his final letter, that is supposed be a 

truthful revelation to Mrs. Weston about all of his actions towards Emma and an explanation of 

his engagement to Miss Fairfax, continues the benign lie, showing that even when his reason to 

hide information has come to the surface, Frank still masks himself. 

While Frank Churchill’s name and its uses revel in layers and masks, Mr. Knightley’s 

name mirrors its owner in its straightforwardness.  Known almost exclusively by his patronymic 

form, Mr. Knightley recalls an English knight who lives in the idyllic medieval countryside, with 

his agrarian-based estate and interactions with the farmers of Donwell. Though not a knight, 

like Sir Lucas of Pride and Prejudice, Knightley exemplifies the characteristics of an English 



knight: “generosity, dignity, loyalty, and morality” (Auerbach 220). While a nebulous, unnamed 

medieval knight might bring up the connotations of false promises based on appearances and 

posturing for attention of a noblewoman, (read: a French knight), Mr. Knightley’s knightly 

source is identified in his given name: George. 

The epitome of an English knight is St. George, the patron saint of England and source 

for St. George’s cross on the English flag. Though there is not an emphasis on Mr. Knightley’s 

first name that there is on Frank Churchill’s, Knightley’s Christian name clarifies his surname 

as a reference to his English knighthood. Emma insists calling him Mr. Knightley, even after 

they are married, and says she will only call him George during their wedding ceremony, and 

this consistency shows Mr. Knightley’s stability. He does remain the “same Mr. Knightley 

to [Emma] and her father [and] to all the world” (Austen 273).  Mr. Knightley remains “Mr. 

Knightley,” even to his wife, because of her desire “to preserve Knightley as stable and finite, 

and her comments suggest her understanding that his stability is indeed vital to the continued 

contentment of their society” (Kramp 123). So Mr. Knightley’s Christian name must be read 

in relation to his last name because his last name provides the estate, the gentility and the 

stability. George, and its associations, eliminates any possibility of his knightliness being based 

on continental manners instead of English morals. As St. George is the quintessential English 

knight, Mr. Knightley is the quintessential English gentleman, at least in Emma’s eyes. Also, the 

etymology of George is Greek, from the word for farmer, geōrgos (Knoepflmacher 655). Mr. 

Knightley is the agrarian gentlemen. This factor recalls his lack of genteel airs and general down-

to-earth nature, as his characterization as a gentleman comes from his actions and morals, not 

from acting the part. 

“Gentleman” and its relates terms are words that Emma Woodhouse uses to describe men 



with whom she approves associating. When convincing Harriet Smith that Mr. Martin does not 

qualify as a suitable match, Emma casts herself as benevolent judge when she “imagined him…a 

degree nearer gentility” (Austen 19). When Harriet proposes that Mr. Martin is not the example 

of gentleman that his patron, Mr. Knightley, is, Emma exclaims “You might not see one in a 

hundred, with gentleman so plainly written as in Mr. Knightley” (Austen 20). Mr. Knightley is 

so gentlemanly that to compare Mr. Martin to him would be unfair. 

Through Emma’s description, as well as his actions, it is clear that Mr. Knightley is the 

definitive gentleman. But how are the characters in Austen’s work defining “gentleman?” The 

English word is derived the French “gentilhomme,” or nobly-born man; however, the use of the 

English counterpart seems to be applied on a spectrum by the residents of Highbury. Someone 

can be “a degree or two nearer gentility” (Austen 19). The variety of words in English that come 

from the single French word “gentil,” like gentle, genteel, even jaunty, enforce the idea that 

gentility is a spectrum. A man can be a gentleman without acting it, or be genteel without the 

rank. Mr. Knightley seems to base the attribution of gentility on morals, describing low-born 

Robert Martin as a “respectable, intelligent gentleman-farmer” (Austen 39). In contrast, Emma 

Woodhouse, initially bases the application of the word on airs, as when she asks Harriet to 

compare Mr. Martin and Mr. Elton: “Compare their manner of carrying themselves; of walking; 

of speaking; of being silent. You must see the difference” (Austen 20). Emma’s inclination 

to judge based on manners above morals allows her to cast Frank Churchill as the gentleman, 

though her experiences throughout the novel show slight amendments and changes to her 

definition, until she realizes that the only true eligible gentleman in Highbury, thus only suitable 

match for the lady of Hartfield, is Mr. Knightley. 

Emma changes her definition of “gentleman” slightly when confronted with Mrs. Elton 



for the first time. Disgusted that Mrs. Elton is surprised that Mr. Knightley is a gentleman, 

or “gentleman-like,” Emma thinks to herself that she “doubt[s] whether he will return the 

compliment and find her a lady” (Austen 181). Mrs. Elton, though from a trade background, 

certainly has the fortune and airs of a female counterpart to the gentleman. When Emma 

Woodhouse doubts Mr. Knightley’s potential for a reciprocal reaction to Mrs. Elton, she doubts 

that simply wearing trappings of gentility can compensate for a lack of decorum and grace.  

Another of these slight amendments that Emma applies to her definition occurs 

when Mr. Knightley arrives at the Cole’s party. She praises Mr. Knightley for arriving in a 

carriage, “as [he] should do…like a gentleman” (Austen 138). Knightley immediately replies in 

a mocking, but kind tone that he is fortunate to meet her at the moment because she might not be 

able to pay a compliment to him if she met him once inside as she then could not tell his mode of 

transport. In a constant need for the last word, Emma states that “I am sure I should. There is 

always a look of consciousness…when people come in a way which they know to be beneath 

them….with you it is a sort of bravado” (Austen 138). Emma would be to tell if he arrived in a 

gentlemanly fashion because of his lack of false airs. But when Mrs. Weston reveals that Mr. 

Knightley only used the carriage so that the Bateses and Jane Fairfax could use it later, Emma 

amends her definition. She declares “I know no man more likely than Mr. Knightley to do that 

sort of thing—to do any thing really good-natured, useful, considerate, or benevolent. He is not a 

gallant man, but he is very humane one” (Austen 145). Though not retracting her label of Mr. 

Knightley as a gentleman, she removes gallant airs from the list of necessities to be a gentleman. 

Emma’s new description of Mr. Knightley, based on the lack of connection she wants between 

Mr. Knightley’s actions and his potential attraction to Jane Fairfax, removes gallant airs and 

gestures from what it means to be a gentleman. According to Emily Auerbach, “Austen exploits 



the French origins and varying connotations of [gallant, gentleman, genteel] and other terms 

pertaining to masculine behavior….before she can become the great lady of Highbury, Emma 

must grow up enough to recognize a true English gentleman and dismiss any merely genteel 

imposters” (221). The discussion of Frank Churchill as a gentleman is confined to references to 

him as “the gentleman” or the application of the term by foolish characters like Mrs. Elton, who 

revels in his “manner” (Austen 209). However, the word “gallant” is liberally applied to Frank 

and his actions. 

Miss Woodhouse almost always uses gallant with a positive connotation. Even when she 

does not wish Mr. Knightley to act gallantly toward Jane Fairfax, it is because that might mean 

he is taken with Jane. When Emma Woodhouse believes herself to give Frank the “admission 

to be gallant,” she knows that “no English word by flirtation could very well describe” (Austen 

241). For Emma, gallant, when describing her suitors, nearly always has to do with only 

flirtation, without wicked motives. This probably stems from Mr. Elton’s “gallant charade” 

and “manners…gallant” that were attempts at flirting with her, but she misinterpreted being for 

Harriet; every use of the word “gallant” by Emma after Mr. Elton’s declaration of love, has to do 

with flirtation and affection. 

However, Mr. Knightley’s use of the word is always derogatory, as well as 

always directed at Frank Churchill. Mr. Knightley speaks the word once, in “dryly” saying “Oh! 

when a gallant young man, like Mr. Frank Churchill…writes to a fair lady like Miss Woodhouse, 

he will, of course, put forth his best” (Austen 194). Mr. Knightley is referring to a small note that 

Emma wants to produce to prove that Frank has superior handwriting to any other gentleman. It 

is an odd situation that Emma has a sample of his handwriting. It would be unseemly for her to 

correspond to a man whom she is not engaged to, so presumably all her knowledge of his hand 



comes from Mrs. Weston’s showing her letters that Frank sends his step-mother. However, 

Emma has a note that he wrote while visiting her. Mr. Knightley’s dry comment plays on that 

Churchill did not write to Emma, and it appears that from Emma and Mrs. Weston’s discussion 

of it, the note’s content has little significance. Mr. Knightley views Frank’s worth based entirely 

in manners and the focus on his handwriting as worthy of praise continues the superficial 

commendations of Frank Churchill. Mr. Knightley’s statement contains two levels of irony. The 

first being that to write a sample of handwriting would not require any amount of effort, so Mr. 

Knightley is mocking the praise given to Churchill from Emma and Mrs. Weston. More directly 

mocking Frank is that writing a sample of handwriting, no matter the content, may be the “best” 

that Knightley believes Frank Churchill is able to produce, so calling Frank “gallant” links the 

word to these superficial efforts and exertions for which Churchill is praised. Mr. Knightley also 

declares that Churchill’s handwriting “wants strength. It is like a woman’s writing” (Austen 

194). This belittling description relates Mr. Knightley’s concept that “gallantry—that generous 

loyal to rank and sex—rather than representing the acme of manliness, is figured as an 

effeminating proximity with and submission to women” (Johnson 199). The gallantry of Frank 

Churchill, where he shows devotion to women, does not make him masculine with its 

heterosexual tones of devotion because the showiness and attention-needing associated with 

women overpowers any romantic suggestions. 

 Mr. Knightley’s second use of “gallant,” also referring to Frank Churchill’s female-

centric actions, occurs in a rare example of free indirect discourse with the perspective of Mr. 

Knightley. As Emma, Frank, Jane and Harriet are playing a letter game in which Frank gives 

the women tiles of letters to unscramble, Mr. Knightly watches, without being in the way. In 

a covert way to apologize for nearly exposing their correspondence, Frank provides Jane with 



the word “blunder,” unintended to be seen by anyone else. Harriet innocently reveals the word, 

and Mr. Knightley notices Jane blush. There Knightley realizes that “[t]hese letters were but the 

vehicle for gallantry and trick. It was a child's play, chosen to conceal a deeper game on Frank 

Churchill's part” (Austen 227). Knightley recognizes Frank Churchill need for both attention 

through his “gallantry,” and his need for covert communication with Jane Fairfax. Knightley also 

connects Frank’s cover story for his correspondence with Jane, and her reaction to the letter tiles 

incident. Emma cannot conceive a possible connection between Frank and Jane because she is so 

sure that Miss Fairfax corresponds with Mr. Dixon, an idea that Frank has put in her head. Mr. 

Knightley’s observances, as well his ability to perceive, allow him to see that Frank Churchill’s 

gallantry is not necessarily always of a flirtatious manner, but instead of a showy, self-indulgent 

manner. 

After Emma has realized that she does not have feelings for Frank Churchill and she 

begins to spend less time concerned with  him, she begins to adopt Mr. Knightley’s view 

of Frank’s gallantry, though without some of Knightley’s bitterness and jealousy attached 

to her judgment. While the narrator follows Emma’s thoughts for the majority of the novel, 

the “viewpoint generally endorsed by the narrator” is Knightley’s (Johnson 199).   When Frank 

acquiesces a bantering argument concerning the crowdedness a room and does in a praising 

and dramatic matter, “Emma perceive[s] that the nature of his gallantry was a little self-willed” 

(Austen 162). Just as she learns to redefine “gentleman” in terms of Mr. Knightley’s morals, as 

Emma moves closer to discovering her affections for Mr. Knightley, her opinion and perception 

of excess gallantry becomes closer to his. 

Mr. Knightley and, eventually, Emma’s disdain for gallantry seems not to come 

from the motivations of gallantry as much as it does from the misunderstanding it can cause. Just 



as when Frank acts gallant towards Emma at Box Hill, she assumes that there could be only one 

interpretation to his actions, while he assumes a completely different one. Before he leaves for 

his brother’s home, Mr. Knightley has an opportunity for gallantry, but chooses not to seize it. 

As he takes Emma’s hand, he bows but does not kiss it. But Emma finds that “[t]he intention, 

however, was indubitable; and whether it was that his manners had in general so little 

gallantry…she thought nothing became him more. It was with him, of so simple, yet so dignified 

a nature” (Austen 253). From Mr. Knightley’s lack of gallant action, Emma discerns truth “that 

she had fully recovered his good opinion” (Austen 253). While this discernment is not the 

complete truth, that Knightley is in love with her, it does not give her false information like the 

gallantry of Frank Churchill. Mr. Knightley avoids gallantry until the last possible moment, 

when he must profess his love of Emma, and even then his speech remains consistent with his 

direct approach. 

In Emma, where language becomes so important because exciting events happen outside 

the main narrative, a discussion about specific subtleties of language between characters seems 

natural. As Emma and Mr. Knightley discuss Frank Churchill after his letter of regret informing 

the town that he will not be able to visit as early as intended and hoped for, Mr. Knightley 

brings up subtleties between the English word “amiable” and the French word “aimable,” 

emphatically pronouncing: “No, Emma, your amiable young man can be amiable only in French, 

not in English. He may be very ‘aimable,’ have very good manners, and be very agreeable; but 

he can have no English delicacy towards the feelings of other people: nothing really amiable 

about him” (Austen 97). Again the differences between French and English concepts, now 

applied to friendship as with gentility earlier, can be seen in Austen’s characterization. While 

Mr. Knightley grants that Frank Churchill may possess “very good manners,” he implies that 



there are no “English” morals substantiate his airs. In Maria Edgeworth’s novel Patronage she 

explicates the different characterization of English and French: “Yet with these French manners, 

there were English morals—with this French ease, gayety, and politeness; English sincerity, 

confidence and safety…no intrigue political or gallant” (410). Edgeworth could easily be 

describing Knightley and Churchill. Austen’s division between the two, though taken to less of 

an extreme as Churchill only is described as French once, follows discourse of the day, as Mr. 

Knightley’s Englishness is also the right choice for the heroine. 

How “amiable” is used in the rest of the novel indicates a lack of meaning behind 

it, and its applicability to nearly anyone. The narrator describes Mr. Woodhouse as such “in 

spite of his talents [that] could not have recommended him at any time” (Austen 2). Emma 

describes Jane as “amiable, upright, perfect,” albeit with an acerbic tone (Austen 158).   Emma 

and Frank find each other “amiable enough” and “amiable and delightful,” respectively, as 

justifications for their flirtation which each use for their own purposes, Emma for flattery and 

Frank for concealment, which neither intends to result in marriage (Austen 162, 287). The liberal 

application of the word gives it a connotation of blankness and lack of definition. In Emma, 

when a character describes someone else as “amiable,” they are not really describing anything 

about their character, other than that they cannot be attributed any word more interesting or 

telling than “amiable.” Though Mr. Knightly asserts that the English version of the word carries 

specific connotations with it, the use of the word by Highbury residents reveals little about either 

speaker or subject and more about the relationship between the two. 

The characteristic most attributed to Mr. Knightley is his Englishness. The champion 

of English morals like duty and loyalty, Mr. Knightley’s Englishness starts at home. Donwell 

Abbey, from where Knightley carries out his knightly duty of a relationship the English yeoman, 



invokes the description: “It was a sweet view—sweet to the eye and the mind. English verdure, 

English culture, English comfort” (Austen 236). Donwell Abbey is integral to providing “a nexus 

to England’s chivalric culture and allows the hero to demonstrate his adherence to Enlightenment 

dictates such as reason and industry” (Kramp 115). Donwell Abbey characteristics mirror those 

of its owner. John Knightley, Emma’s brother-in-law, also appears to mirror his brother, at least 

in identification with England, as they speak to each other “in the true English style, burying 

under a calmness that seemed all but indifference, the real attachment which would have led 

either of them, if requisite, to do every thing for the good of the other” (Austen 65). If burying 

emotion except when needed qualifies someone as English, Frank Churchill is once again set 

aside as the other. Though he wants to keep his engagement a secret, Frank plans his visits to 

Highbury around Jane and interacts with her in less than secure manners. If his emotions were to 

or could be buried, Churchill could conduct his secret engagement like Edward Ferrars of Sense 

and Sensibility, with extreme discretion and caution.

The Englishness of Donwell Abbey and its master come not just from the existence of 

a relationship between the place and the man, but the quality of the relationship. Mr. Knightley 

is in complete control over Donwell, and mistrusts those who attempt to gain intimacy through 

appropriation of his power. Mrs. Elton attempts to plan an outing on Mr. Knightley’s estates, he 

regains control after her every effort at seizing it. Mr. Knightley’s control of Donwell shows his 

stability and reliability, as does his concern for the people of Highbury, such as when he says 

that he would attempt to move a country path “if it were to be the means of inconvenience to 

the Highbury people” (Austen 70). As the lord of the estate, Mr. Knightley set of the example of 

Englishness in the microcosm of England that is Highbury.

Mr. Knightley’s English national identity comes out again as he proposes to Emma, but 



this time Miss Woodhouse is also described in terms of England. Mr. Knightley admits to 

having “blamed” and “lectured” Emma and explains to her that “you have borne it as no other 

woman in England would have borne it” (Austen 282). Marking of the end of Emma’s journey to 

choose Mr. Knightley’s definition and connotations of words, she is now assigned a description 

in the terms of Mr. Knightley’s. The man who exemplifies English virtue marries the woman 

who is the best at having those virtues taught to her. 

Frank Churchill’s lack of Englishness is not for lack of effort to at least seem English. 

Frank is characterized in terms of being not English. Though not in reference to England as a 

whole, Frank does attempt to prove himself “to be a true citizen of Highbury” (Austen 129) 

by purchasing gloves at Ford’s. However, this frivolous goal of buying gloves is really just a 

dodge of Miss Woodhouse’s questions about Frank’s connection with Jane Fairfax. Churchill 

manipulates one of the virtues that Knightley applauds—duty—to avoid definitive conversation 

about the woman to whom he is secretly engaged. Frank Churchill, based on his motives, is a 

citizen unto himself. In the act that he posits will make him truly apart of the town, Churchill 

gains a pair of gloves and an out for discussing an undesirable topic, while the people of 

Highbury gain nothing from this ceremony. This frivolity for his own good contrasts Mr. 

Knightley’s willingness to postpone or cancel improvement to his estate if it were in any way 

an “inconvenience” to the people of Highbury. 

 Where Mr. Knightley is masculine, Frank is feminine. Where Mr. Knightley is English, 

Frank is French. Setting up these binaries delivers a clear choice to Miss Woodhouse. Even 

when Mr. Knightley and Frank are both characterized as gentleman, the sources of their gentility 

are opposite: morals against manners.  The language of Emma may be limiting in vocabulary 

as so many of the words are applied to the hero and his rival, one characterizing the word and 



other fulfilling the opposite role, either in definition or motive. However, the contexts and 

connotations of the words that seem limiting expand the suitors beyond the roles of binaries. 

Mr. Knightley is the gentleman who is culpable through his jealousy. Frank Churchill may act 

gallantly without caution to others’ emotions but prevents himself from being the villain of the 

novel by remaining devoted in the end to his fiancée. The subtlities in language also prove as 

points of understanding for Emma Woodhouse to journey between. She begins aligned with 

Churchill, sure of her definitions and applications of words, but slowly  and subtly reacts to 

situations and adjusts her definitions until her understanding mirrors Mr. Knightley’s. 



Works Cited

Auerbach, Emily. "An Imaginist Like Herself: Emma." Searching for Jane Austen. Madison, WI: 

University of Wisconsin, 2004. 201-31. Print.

Austen, Jane. Emma: Norton Critical Edition. Ed. Stephan M. Parish. New York and London: 

W.W. Norton, 2000. Print.

“Frank, n.1 and adj.1” The Oxford English Dictionary. 2nd ed. 1989. OED Online. Oxford 

University Press. 2 December 2010 <http://dictionary.oed.com/>.

“frank, adj. 1,” The Oxford English Dictionary. 2nd ed. 1989. OED Online. Oxford University 

Press. 4 December 2010 <http://dictionary.oed.com/>.

Hellstorm, Ward. “Francophobia in Emma.” Studies in English Literature, 1500-1900 5.4 

(Autumn 1965): 607-617. Web. 04 December 2010

Johnson, Claudia L. “’Not at All What a Man Should Be!’: Remaking English Manhood 

in Emma.” Equivocal Beings: Politics, Gender, and Sentimentality in the 1790s. Chicago: 

U of Chicago P, 1995. 191-203.  

Knoepflmacher, U.C. “The Importance of Being Frank: Character and Letter-Writing in Emma.” 

Studies in English Literature, 1500-1900. 7.4 (Autumn 1967): 639-658. Web. 04 

December 2010

Kramp, Michael. “Remaking English Manhood, or Accepting Modernity: Knightley’s Fused 

Finitude.” Disciplining Love: Austen and the Modern Man. Columbus, OH: Ohio State 

University Press, 2007. 109-123. Print. 

 


